2005-2006 Celtic Series Features the Best in
Scottish, Irish and French Canadian Music

Cityfolk’s longest running set of concerts, the popular Celtic Series returns with

three great concerts beginning in October.

The legendary Scottish band Tannahill Weavers will kick the series off in style Fri-
day, October 28, with the sound that has won legions of fans the world over. Called by
the Boston Globe “...as tight and as versatile as any band in the Celtic music revival...”

Tannahill Weavers

when Liz Carroll and John Doyle bring their incredible talents back to the Victoria

Theatre on Saturday, March 18, 2006 for our
annual St. Patrick’s Day celebration. Hon-
ored by the National Endowment for the
Arts with a National Heritage Fellowship in
1994, Liz will be joined by one of the most
talented and innovative musicians to come
out of Ireland in years, guitarist John Doyle.
An original member of Solas, John is an ac-

complished guitarist, singer, songwriter and

producer, who can be heard accompanying
many top Irish artists and on TV and movie
sound tracks including The Brothers McMul-
len and Out of Ireland.

And completing the 05-06 Celtic Series
on Friday, April 21, 2006, Cityfolk features

Quebec’s Le Vent du Nord. The band'’s stellar lineup—which includes the talent and
enthusiasm of Dayton favorite Benoit Bourque (a former member of both Ad Vielle
Que Pourra and Matapat)—won the 2004 Canadian Grammy award for Roots and
Traditional Album of the Year for their first release, Maudite Moisson! Le Vent du Nord
(North Wind) highlights the irresistible, joyous pull of Celtic-inflected rhythms, deeply
rooted in a European tradition and a whimsical New World vitality that is the rich

Liz Carroll and John Doyle
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the Tannies continue their stint
as a leading voice in Celtic music
with technical wizardry, stunning =
—
harmonies, and a heart as big Fgg
as all Scotland. For many, this is f =
=

THE Celtic band, and it’s one you
won’t want to miss!

Liz Carroll stunned the
Celtic music world when she (an
American!) won the Senior All-
Ireland Fiddle Championship at
age 18. And she’s been amazing
audiences ever since! Dayton
audiences will be amazed, too,
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News

Big Party, Big Family Fun
It's the 2005 CITYFOLK Festival!

It's a tradition that audiences from throughout the region have come to expect
for nearly a decade, and for many, a high point of the summer festival season. It’s the
CITYFOLK Festival, the region’s largest multicultural festival and, without question, the
state’s best and brightest free festival thanks to the ongoing support of LexisNexis. The
2005 Festival, on July 1-3, truly offers some-
thing for everyone: music, dance, craft art, food
and family fun!

On the National City Main Stage, you
can see the band considered perhaps the best
young bluegrass band in the land, Mountain
Heart, plus Irish-American superband Cher-
ish The Ladies joined on stage by stepdancers
John and Heather Timm, and Dayton favorites
Rhythm in Shoes. The Reynolds and Reynolds
Dance Pavilion will be filled with dancers en-
joying hot Louisiana zydeco with accordionist
Rosie Ledet and the Zydeco Playboys, explo-
sive Cuban rhythms from the Miami-based
timba band Tiempo Libre, a swing dance with
the Dayton Jazz Orchestra and much more!
The NCR Family Stage will offer a chance to
savor Dayton’s rich gospel heritage with Little
Wayne and the Exciting Daytonians, hear the
lovely voice of Columbian singer Marta Gomez, and learn about Mountain Heart's deep
roots in bluegrass as they talk with banjo man Joe Mullins and about a variety of guitar
styles from guitarists sharing their techniques and traditions.

Looking for family fun? We've got it. Along with an array of activities in the Sinclair
Family Funway which includes K-12 Gallery for Young People and an interactive exhibit
from COS], this year’s Festival will also offer lessons for swing and Latin dancing, and
an opportunity to be a part of a ceili led
AL EHEE L ERE C LI IETLCHUETEN by John and Heather Timm with music by
vendors are still needed! Cherish The Ladies. Street performers will
Register to volunteer or include stilt walkers, old time musicians,
download a vendor application belly dancers and the antics of Rhythm in

Rosie Ledet performs with the Zydeco Playboys

Borkowski.

CI I ! EOLK and Dayton’s nationally renowned silk thread painter Mary

Roots Series, coming soon.
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Mazloomi and Borkowski are both past
Ohio Heritage Fellows and this year’s Festival
will highlight the 2005 Ohio Heritage Fellowship
awardees. Conjunto accordionist Jesse Ponce will
perform with his band in the Reynolds and Reyn-
olds Dance Pavilion on Saturday at 1 PM. Follow-
ing the presentation of the awards on the National
City Main Stage at 6 PM on Saturday, two more
awardees, blues piano master Big Joe Duskin and
harmonica harmonica virtu-
0so Wallace Coleman, will
perform with the Midnight
Steppers.

The CITYFOLK Fes-
tival is a party you won't
want to miss! See a com-
plete schedule, artist biog-
raphies and more at www.
cityfolk.org.

ComeonDownto A
Room With A View!

We introduced Room
With A View in 2004 to rave
reviews! Located just north
of the National City Main
Stage, this special reserved

area offers choice seating i I
Big Joe Duskin

and other great benefits.
Here’s some of what you get with your Room
With A View pass:

*The best seat in the house for Festival perfor-
mances and fireworks

* A comfortable hospitality tent with compli-
mentary Pepsi products, and a private cash bar
stocked with Miller products, and informal mi-
crobrew beer tastings

*Cozy umbrella tables facing the performers as
well as the water

o The satisfaction that your Room With A View
pass supports Cityfolk’s mission

The Cityfolk Festival offers a rare opportunity
for us to accomplish two important things with one
event — beautifully supporting the artistic and edu-
cational component of our mission by “providing
access and exposure to the finest in folk, traditional
and ethnic arts” while simultaneously raising criti-
cal operating dollars to keep Cityfolk strong and
vibrant.

We still have room — come on down! Room
With A View passes range from $75 for an Individ-
ual View to $350 for a Corporate View. The passes
are good for all three days. Call Jill Bishop at (937)
910-0806 to make your reservation now!

What is American Roots Music?

Next season, Cityfolk will present its first
American Roots Series thanks in large part to the
Miriam Rosenthal Memorial Trust Fund of Day-
ton. Since the announcement of the series at the
Doc Watson show on March 31st, several people
have posed the question “what exactly is Ameri-
can roots music?”

Simply put, it's a broad category of the earli-
est musical styles viewed by musicologists as
being distinctly American. This
music is “American” because it was
either native to the United States
or because it was different enough
from its origins to be considered
new. As you might have guessed,
most American roots forms are
based on traditions — many of
which date back to first-generation
immigrants. The term “roots” is rel-
evant because this music served as
the basis of music developed later,
including rock and roll, thythm
and blues, and Jazz. American roots
music styles include blues, country,
gospel, folk, bluegrass, old time,
Cajun, tejano, conjunto, zydeco, and
Native American music.

American roots musical forms
reached their most expressive
and varied styles in the first few
decades of the 20th century. A number of factors
created an ideal environment for this music to
thrive. The automobile and a highway system al-
lowed for musicians to travel all over the country
sharing their music. The Great Depression and the
Dust Bowl also brought about a greater need for
travel, and this not only spread the music but it
also led to new styles. When African-Americans
left the South seeking jobs in the industrial North,
the acoustic country blues became “urbanized”
through the use of electric instruments. This re-
sulted in the style primarily known as the Chicago
Blues. Of course this didn’t happen overnight, but
the new environment shaped the music and al-
lowed for new themes and sounds. The artist that
best exemplifies this transformation is Muddy Wa-
ters. Originally from Mississippi, Waters moved
to Chicago and began to apply the range of the
electric guitar to the Delta Blues and the rest is
American music history.

This blending of styles included more than
just changes brought on by new relocation: it also
involved the application of instruments from other
traditions and styles. Cajun music, which tradi-
tionally showcased the fiddle, incorporated the

German accordion and a new, defining flavor was
added. The banjo, an African instrument, became
one of the focal points of Appalachian folk music
and bluegrass. When African-American musicians
in Louisiana and neighboring areas blended the
blues with Cajun, they created Zydeco. The cross-
pollination of instruments and styles was key to
the development of the majority of American roots
music styles.

The nascent recording industry and the grow-
ing popularity of radio broadcasts of live music
also helped to disperse this music throughout
the country. The Grand Ole Opry radio program
showcased country music from the hills of Ap-
palachia and the farming communities of the Deep
South, popularizing southern music in the North
as well as in new regions of the South.

As the record industry blossomed, music
scouts traveled throughout the country searching
for artists and songs that would appeal to a wide
section of the public. This desire to profit from
recordings brought about the “race” recording
industry which produced legendary blues artists
like Bessie Smith and Blind Lemon Jefferson. In
1927, a talent scout traveled to rural east Tennes-
see to record what are now known as the “Bristol
Sessions.” These sessions first captured the music
of such seminal country artists as Jimmie Rodgers
and the Carter Family. Their songs expressed the
joys and sorrows of the working class and exhib-
ited a deep connection to place.

By the 1950s, all the
forms of roots music had
led to pop-oriented forms.
Folk musicians like the
Kingston Trio, Latin cha-
cha and salsa artists, blues-
derived rock 'n’ roll and
rockabilly, pop-gospel,
doo wop and R&B (later
secularized as soul music)
and the Nashville sound in
country music all modern-
ized and expanded the
musical realm of the country.
Roots music has continued
to hold a special appeal for
those interested in unearthing
the beginnings of American
music. And this music contin-
ues to inform contemporary
styles. One can still hear the foundation
of American music in the work of artists like
Gillian Welch, Buddy Guy, Flaco Jimenez, and
The Fairfield Four.

LexisNexis

SPONSOR SPOTLIGHT » SPONSOR SPOTLIGHT

Setting the Standard for Community Involvement in the Miami Valley

Most nonprofit organizations rely to some ex-
tent on the generosity of corporate sponsors. Some
corporate sponsors provide financial support in an
effort to market their products or services. Other
corporations provide charitable contributions as
part of community engagement programs. Then
there are the corporate partners who go the extra
mile. They are the sponsors who have a deep
interest in the missions of the organizations they
support and take seriously their role as a key to
those organizations’ success. Cityfolk has the good
fortune to have a deep and long lasting relation-
ship with just such a company: LexisNexis.

For nearly a decade, LexisNexis has exhibited
a deep commitment to the ideals that Cityfolk rep-
resents. As a sponsor of our first festival in 1996,
LexisNexis embraced the notion of an event for the
entire community that promotes diversity, artistic
excellence and the richness of our own neighbor-
hoods. And in 2003 our friends became our most
important corporate partners when they provided
a major grant that allows for free admission to the
Festival for everyone. With a promise to support
free admission to the Cityfolk Festival through
2008, LexisNexis’ commitment has transformed
the event. It has enabled hundreds of thousands
of people to experience rich cultural expressions
from around the world, to explore the ideals of di-
versity and tolerance that the Festival represents,
and to simply share a joyous experience with their
families and friends.

As if providing long term support as City-
folk’s single largest corporate contributor weren't
enough, LexisNexis always seems to be there to
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fill a need, whether it’s brain power in the form
of corporate executives to help guide Cityfolk’s
business strategies by serving on the Board of
Trustees, providing dozens of volunteers for
the Cityfolk Festival, helping strengthen our
back office

functions =~

by donat- @TM

ing used
LexisNexis”

comput-
ers, or
through
their
matching
gift program that matches donations to Cityfolk
made by their employees. And though their
level of involvement often makes us feel as if
we're the only nonprofit in town, LexisNexis’
commitment to the community extends to
dozens of organizations throughout the region.
Through their support of Artemis Center, Day-
break, Kids Voting, Culture Works, Building
Bridges, Special Olympics, The Other Place, and
many, many others, LexisNexis and its employ-
ees provide tangible proof of their belief in their
community and their desire to be a valuable
part of it.

So as you walk onto the Cityfolk Festival
site at RiverScape this July, please join us in
thanking LexisNexis not only for their support
of the Cityfolk Festival, but for their ongoing
commitment to the art, culture, and, most im-
portantly, to the people of our community.
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